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dpi : What'’s your creating style and how do you start the
artworks?
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01. Lorem_lpsum_II_Detail

02. Buddha_Nature_Detail

03. Shrunken_Encyclopedia

04. lorem_lpsum_II
05.Buddha_Nature_Linear_View
06. FH000001

07. Dictionary_detail_2
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dpi : Would you talk about the artwork “Flora”? What’s your  rolling up scrolls of old Buddhist texts together. | was also moving
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T%%Qﬁj$%ﬁ—§@ﬁﬁ;@H%B@*%ﬁ%ﬂ%%iﬁj%ﬁ 9@?&%%%$%%U1’Eﬁ*%?€ﬁ@ﬁ%ﬁ ’ ﬂﬁ%ﬂ%%u time also when | made this work, | was physically injured from a  Jacqueline : I'm interestec making works that are visually and
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BAXF®RIRT®R - BHsIRREEEEEERE L, B ERINEZEHIRE - ENEFREEMUR ould have liked. | think this frustration and the final acceptance  must have a“suchness”to them to qualify as a finished artwork
HFENERY - orks. Essentially, | feel that these books ‘die” as books as we know EEZEROFAERD » LUR2IRBINIEELIIE  of facing something that | could not control is present in the work
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dpi : What'’s your conception of “Book Sculpture”? How do you  Additionally, the idea of taking these cultural forms---which are
get this idea? increasingly becoming obsolete in the age of the kindle and E
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dpi : How do you get inspiration?
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01. Shelf_Life_2000
02.Book_of_Rs

03. AbsoluteDepth
04. Shelf-life_detail
05. Stack_mb

06. Slice
07.VOLUMES
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